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THE CELEBRATED 

SOBMER 

Heads the List of the Highest = Grade Pianos, and 



Are at present 

the Most 

Popular and 




Preferred by 

the Leading 

Artists. 



50HMER & CO., 

NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE,, CORNER 22d STREET. 

JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 



CAUTION. The buying public will please not 
confound the genuine S-O-H-M-E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concert! 



The Miserere 



From " IL TROVATORE.'* 



Piano Solo by Charles Kunkel 



RETAIL PRICE 



$1.50 



This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera, "II Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

ijgrChaiies Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

(grit has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano players. 
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Order a Copy of the 

Superb Edition of 

"THE PALMS" 

By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, - $1.00 

KUNKEL BROTHERS 
Publishers, ST. LOUIS, MO. 



PUBLISHED IN 



KunkePs 

Royal 

Edition. 



ASCHER-BUELOW, Easy Studies, Second (irade. 

Leaves and Flowers— 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
laVelocite. Price, $2.00 



WHO WAS THE GREAT- 
EST COMPOSER ? 
In the cource of an admirable 
and highly eulogistic arlicle 
on "The Greatness of Mozart," W. J. Hender- 
son wrote: 

"Now a word for those who skim the sur- 
face of all critical comment and sum up their 
imperfect views to the misrepresentation of 
the writer. The author of this article has not 
said that he regards Mozart as the greatest 
composer that ever lived. He has been trying 
for a quarter of a century to decide who was 
the greatest composer, but he is further from 
the decision than he was in the beginning. 
Then he thought he had Beethoven comfort- 
ably tucked away in the back of his head, but 
that he would just take a little closer look at 



the others before springing his startling dis- 
covery on an unsuspecting public. 

"It was that looking about that got him into 
difficulties. He has now arrived at the com- 
fortable state of mind of the man in one of the 
Philippine Governor Taft's best stories. This 
man lived on the banks of Sashequachequarlie 
Creek. Said an acquaintance to him : 

" 'Jake, how do you spell the name o' this 
here creek?' 

" 'Wal,' said Jake, 'some folks spells it one 
way and some folks spells it 'nother, but I 
don't believe there be any right way to spell it.' 

"This writer has almost concluded that there 
is not any greatest composer, because some are 
great one way and some another, and there 
you are. 

"This writer has not said that he prefers Mo- 
zart to Wagner. Neither has he intimated that 



Wagner is not such great shakes after all. He 
does not indulge in the comparative method of 
criticism. It is not any one's business whether 
Mozart is greater than Wagner. One good 
reason for this is that they cannot be compared 
for they are of two totally different genres. 
Both are great. Why not try to enjoy both." 



Gabriel Astruc is co-operating with Signor 
Sonzogno to organize an Italian operatic sea- 
son in Paris and a Beethoven festival for May, 
like the Rhenish musical festival organized in 
connection with the inauguration of the Liszt 
statue and the Mozart celebration at Saltzburg. 
The Beethoven concerts will last four days, the 
program comprising Beethoven's nine sym- 
phonies, and singers of the highest interna- 
tion reputation will be engaged. 



For Vocal Teachers and Students. 

, — n 

WOLFSOHN'S 

"Cultivation of the Voice 



...AND. 



Art of Singing," 

As Based on Physiological and Anatomical Principles. 
Retail Price, $2.00 

KUNKEL BROTHERS, 

ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Pr imer Ever Published for Students : 
GOLDBECK'S 

Musical Science Primer, 
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Published by 



Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, 

ST. iOUIS, MO. 
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TERMS OF SUBSCRIPTION. 
One Year, - - - - - - • . - 

Single Number, - 

This includes postage on paper to all points. 



$3.00 
1.00 



Subscribers finding this notioe marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 



THOMAS M. HYLAND, 



Editor. 



Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 
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UST THE TRUE NEGRO 
MUSIC BECOME 

OBSOLETE? 



Some interesting statements about 
the true African music and its decline were 
made by Mrs. Jeannette Robinson Murphy, 
who is accorded a foremost rank among negro 
folklorists. Many people in America to-day, she 
said, not discerning the wealth and beauty of 
the true negro songs, not only tolerate the 
manufactured "coon songs," but fail to recog- 
nize their spurious quality. "Even poets of the 
colored race," she complains, "are adding to 
this great wrong, and are creating a false, flip- 
pant new song to be put into the months of a 
guiltless people." She urged that this genera- 
tion owes it to posterity to see that the genuine 
negro music be handed down in all its purity. 
Writing in an exchange she said : 

"The only plan which will effectually pre- 
serve the old slave music in all its beauty, its 
power, its quaint and irresistible swing will be 
for the negroes themselves, by the aid of 
skilled annotists, by phonographs, and by every 
art available, to awaken to the real value of 
this wonderful music. They alone can work in 
every corner of the unique and varied field, 
creating a new interest among their race alike 
in their camp-meeting 'spirituals,' the croon- 
ing lullabies of the nursery, and the roustabout 
songs of the river. 

"The sporadic efforts of a few far-seeing 
negroes will avail little. The negro preachers 
over the entire South should be encouraged to 
lead in this grand work. Our judicious praise 
of their 'spirituals' might do much to prolong 
their life, but witho'ut united effort on our part 
looking to that end, and an increased interest 
and desire on theirs to sing those songs, they 
must surely die. Their songs, which need no 
instrumental aid of any kind, are even now, in 



our iconoclastic cities, being supplanted by 
hymns from regular English hymn-books, to 
the accompaniment of an organ — an innova- 
tion to be deplored, since this new singing is 
not to be compared in heart power to their own 
spontaneous outpourings." 

Mrs. Murphy describes one of these "spirit- 
uals," which tells the story of the "Prodigal 
Son" in fully one hundred verses. This song, 
we are told, "like all of their others, is sung 
differently in every locality, and, furthermore, 
no negro ever sings the same song twice in just 
the same way." Again, she states that all of 
their hymns "lose immeasurably by being taken 
out of their original settings in the church and 
sung as solos, yet even in this form they pro- 
duce a miraculous effect upon the emotions of 
both learned and the ignorant." 

"The old aunties say that these songs are 
so 'filled wid de Holy Spent* that they forget 
they are working if they just keep singing all 
the time. No Southerner ever doubts the truth 
of this statement. 

"It is quite the fashion among learned 
Northern men to call this imported African 
music 'the only folk music of America.' Why 
should we not with equal justice call the trans- 
planted Scotch, Irish, and the music of other 
races our American music? 

"These melodies certainly were brought by 
the negroes from the Dark Continent along 
with customs and traditions and sickening voo- 
dooism which are surviving here to-day. 

"To the majority of people the mention of a 
negro song brings up instantly visions of "I 
want yer, ma honey,' or 'Alabama Coon,' or 
even the lovely 'Suwanee River' and 'Old Ken- 
tucky Home' — all written by white people who 
are not so constructed mentally as to be able to 
write a genuine negro song." 

According to Mrs. Murphy, all the older ne- 
groes implicitly believe that God Himself in- 
spired the words of their hymns. Moreover, 
if by any miracle the Bible were lost to us to- 
day, she states, we could look to these unap- 
preciated negro "spirituals" for fully one-fifth 
of its contents. Of some of the peculiarities of 
their music she writes : 

"The negro bv some mysterious power does 
not take a breath at the end of a line or verse, 
but carries over his breath from line to line 
and from verse to verse, at the imminent risk 
of bursting a blood-vessel. He holds on to one 
note till he has a firm hold of the next one, and 
then besides he turns every monosyllabic word 
into two syllables and places the accent where 



it does not belong, on the last half of the 
word. 

"Negroes all seem to know by the most won- 
derful instinct every 'spiritual' which was ever 
born. Let a colored stranger from Kentucky 
go to a Louisiana church and begin to sing a 
new song; none of those present may ever 
have heard his song, and yet in a few moments 
they are all singing and patting it like mad, 
and the most singular, inexplicable thing about 
it is that each member of the congregation 
seems to know almost to a man as quickly as 
the singer himself exactly what words he is 
going to sing. No 'lining out' is every prac- 
ticed in their singing; only with the "hymn- 
book' hymns is this quaint custom followed. 
They surely must have some occult telephathy 
among them, for they never make mistakes — 
viz., some singing one verse and some an- 
other. 

"It is often stated that there is a continuous 
note of sadness running through all the negro 
music, and that the songs are usually in minor 
keys. I should say on the contrary, that the 
majority of them are in the major keys, and 
that there is a ring of jolity, wild abandon, and 
universal happiness in most of them. There 
are doleful passages occurring occasionally, 
and some sad minor songs, but even in these 
there is pretty apt to be a change into the ma- 
jor key before the hymn is finished." 

Mrs. Murphy concludes her paper with the 
remarkable suggestion that "if the negro could 
be trained along his natural lines, and his race 
blood kept perfectly pure, there would come 
some day from this people one of the greatest 
orators, one of the greatest actors, one of the 
greatest romance writers, and surely the very 
greatest musician who ever lived." 



WAGNER'S GREATEST 
WORKS. 
Until time, the inevitable 
arbiter of all true greatness 
shall have let its stamp of approval on Richard 
Wagner's creations, the comparative merits of 
his master works— "Der Ring des Niebelun- 
gen," "Tristan and Isolde," "Die Meistersing- 
er" and "Parsifal"— will furnish a subject for 
much discussion and provoke many differences 
of opinion, says an exchange. At present, we 
believe, the balance of choice rests between 
the three last named musical dramas, with a 
tendency in favor of "Tristan" and "Meister- 
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singer." A little book published in Germany 
sets forth the opinions of prominent musicians 
and critics in regard to Wagner's creations. 
Although the answers to the editor's question, 
"Which of Wagner's operas do you consider 
his greatest?" are many and varied the judg- 
ment is split between his drama of passionate 
love and his story of old Nuremberg. Little 
doubt tempermental differences explain the dif- 
ferences of opinion revealed in the majority of 
these answers. With art on so high a plane of 
perfection, the question as it presents itself>4:o 
most of us is, after all, "which of Wagner's 
acknowledged masterpieces do I like best?" 
says Max Smith. ''Parsifal" is recognized 
generally as the composer's most flawless 
work, considered purely as an accomplishment 
of musico-dramatic art. Yet many of those 



who are ready to appreciate it in this light do 
not hesitate to pour out their venom of disap- 
proval on the master's wonderful poem and so 
do not hesitate to speak of it in the same breath 
— as one writer in this city actually did — with 
so cheap a composition as Donizetti's "Lucre- 
zia Borgia." This simply because "Parsifal" is 
not to their taste ; because the religious spirit 
which pervades it, together with its glorifica- 
tion of celibate purity, "rubs them the wrong 
way." 



HAYDN'S NEWLY FOUND OPERA. 

The parts of the newly found opera of 
Haydn, "The Knight Roland," rendered as a 
concert number at Frankfort-on-the-Main last 
week, are pronounced by critics to be genuine 
Haydn, revealing his sprightly mirth at his 
best. This music, buried for a hundred years, 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 




produced singular emotion among its hearers, 
who were pensive rather than demonstrative- 
ly appreciative. 
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is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 

"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

309 NORTH BROADWAY, 

ST. LOUIS, MO. 
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Just Issued. 

4 
CONCERT PARAPHRASES 

FOR THE PIANO 

...ON... 

STEPHEN COLLINS FOSTER'S MELODIES. 

1. Old Folks at Home — Price $1.00 

2. Old Black Joe — Price $1.50 

3. My Old Kentucky Home — Price $1.50 

4. Massa's in the Gold, Cold Ground — Price $1.50 
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.ADEREWSKI ON STUDY. 



" Chopin and Bach should be studied 
every day," said Ignace Paderewski 
recently. " Strange as it may appear, 
I consider Bach and Chopin kindred spirits. 
Chopin, although upon superficial examina- 
tion, his compositions seem antithetical to 
Bach, was more influenced by the great Johann 
Sebastian than by any other composer. Of 
course Beethoven, Bach, and Chopin must be 
studied not only with intelligence, but also 
with sympathy. Great attention must be paid 
to phrasing, which is just as important in 
music as it is in poetry. To the casual student 
Bach's "Wohltemperirtes Clavier," his "Thir- 
ty-three Variations on a Theme," and his "In- 
ventions" are merely mathematical. This view 
does Bach a very great injustice for he is often 
as truly a lyric poet of the pianoforte as Chopin 
himself. You must acquire the habit of listen- 
ing to what you are playing ; only in this way 
can you criticise your tone production, variety 
of touch, and the general artistic effect of what 
you are playing. You must give to the piano 
a soul and poetical expression. 

"Tranquil grandeur and dignity are usually 
to be aimed at in playing Bach, but there is also 
a frequent demand for brilliancy and fire, and 
also for lyric expression. In Bach we meet 
with polyphonic treatment, not only as regards 
quantity, but quality also, and thus this great 
master is invariably strong, vital, and fresh. 
You must avoid exaggeration, not only in ges- 
ture, but also in your playing. Be enthusiastic 
by all means, be poetic, be imaginative, but 
withal be sane. 

"Chopin was a great inventor, not only in his 
technical treatment of the pianoforte, but in his 
compositions considered as such. He has new 
things to tell us and new ways of telling them. 
No pianist ever equaled him in the exquisite re- 
finement of his dictions. Study him carefully 
and you will find no melodic, rhythmic, or har- 
monic commonplaces, no vulgar melodies or 
halting rhythms. We could study Chopin for 
a lifetime and he would then have something 
new and fresh and beautiful to tell us." 



D 'ALBERT'S INTERESTING 
CHAT. 
Eugen D'Albert, who was just 
introduced to New Yorkers pre- 
paratory to making an extended tour of the 
United States was a victim recently of the om- 
nipresent newspaper man. In answer to some 
questions he said : "I do not practice the piano 
at all," said he later on, upon being asked his 
hours of work, "except when I have to play. 
There are weeks and months that I do not 
touch the piano. * * * When I am com- 
posing I do not touch the piano at all. In fact 
it was Liszt who made me a pianist. I was 
composing when I met him. He would have 
me play. My first concert was a very great 
success, and so I still play and play, but I 
would much rather compose my operas. 



"I play at Berlin, at Leipsic, at Munich, all 
through Germany, for six months out of the 
year; then I go to my villa in Italy, at Lago 
Maggiore, and stay there the rest of the time. 
There I composed my operas of 'The Impro- 
visator, 'The Departure,' and 'Cain.' 

"O, yes ; Italy is the country for composing 
operas. No, I do not know why the skies are 
bluer there than elsewhere, but it is true. It is 
difficult to explain, as difficult as why I like 
Beethoven best and why I do not practice un- 
less I have to play, and why my fingers remain 
nimble even when I do not practice. All of it is 
very difficult to explain." 

"What is your opinion?" inquired the re- 
porter, "of modern pianists?" 

Mr. D'Albert turned his head sidewise and 
shrugged his shoulders. "To speak truthful- 
ly," he answered then, "I never hear them. I 
know they play. Of course they play. I hear 
of their playing, but when I have finished play- 
ing myself that is quite enough. 

"I don't want to hear any more piano, any 
more concerts. I go to the theatre or to the 
opera, but never to a concert. Really, these 
days so many play well, fairly well; a great 
deal too many. It is disgusting how mediocri- 
ly well everybody plays. Now in Berlin it is 
atrocious. It is, really. Any little pianist 
there can give a concert. To empty chairs 
mostly, but he gives it nevertheless. It is ter- 
rible on the critics in Berlin, that they have to 



hop about so ; first to one concert and then to 
another the same evening. Sometimes to five 
in one evening. How can they do justice to 
five? How can they criticise more than one 
piece at each ? Impossible ! 

"It is a pity that so many people play. It 
would be better if a few played only, and some 
of them very very badly. Then there would 
be less playing and fewer concerts. 

"It is not so in New York. New Yorkers 
will not permit any little mediocre pianists to 
rent Carnegie Hall or the Metropolitan Opera 
House and give a concert. 

"Quite right they are. They must have the 
best there is to be had for the money, New 
Yorkers." 
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JUST PUBLISHED 

Kunkel's Royal Piano Method. 

If you want the modern, up-to-date piano method, that has so successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor— the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12 -page circular. A few that will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc* 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 



MY OLD KENTUCKY HOME. 



GRAND CONCERT PARAPHRASE. 
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A GRADED COURSE 



OF 





In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



EXPLANATION OF GRADES. — The following studies and pieces are graded, accordii g to mechanical difficulty, into seven grades, 
music; fig. 2 easy; fig. 3 moderately easy; flg. 4 moderately difficult; flg. 5 rather difficult; flg. 6 more difficult; flg. 7 very difficult. 



Figure 1 denotes very easy 



GRADE 1. 

STUDIES AND PIECES . 
Studies. — Seven delightful little studies in one 

book[R.E.] " Behr- Sidus 75 

Pieces.— Merry Sleighride Sidu~ 35 

Katie ' s Favorite Schottische Sidus 35 

Papa's Waltz Sidus 35 

GRADE 1 TO VA. 

Studies and Pieces. 

Studies.— Op. 500, twelve characteristic studies 
in one book [b. e.] Sidus 1 25 

Pieces.— Joys of Spring— Waltz Sidus 35 

Lilian Polka Sidus 35 

The Promenade— Eondo Sidus 35 

GRADE VA TO 2. 

Studies and Pieces. 

Studies .— Op. 501, twelve characteristic studies 

in one book [b. e.] Sidus 1 25 

Op . 84 , sixty melodious studies in three books , 
each 1.00 [b. e.] Loeschhom 3 00 

Pieces.— Bright Eyes— Rondo Sidus 35 

My Darling (Yorke) Sidus 35 

Child's Prattle— Rondo Sidus 35 

Bohemian Girl (Fantasia— Balfe) Sidus 3i 

II Trovatore (Fantasia— Verdi) Sidus 35 

Menuet, Op. 14, No. 1 (edition for the young 
piantet) [r. e.] Paderewski 36 

GRADE 2. 

Studies and Pieces. 

Studies. — Op. 37, twenty-four characteristic 

studies in two books, each$l [a. e.] 

Lemoine- Sidus 2 00 

Twelve Preludes and Rondos in one book 

[ R . e.] Bertini- Sidus 2 00 

Op. 101, Album Leaves for the Young, [a. e.] 
Gurlitt- Sidus 1 50 

Leaves and Flowers, twenty-four picturesque 

studies in one book [b. e.] Ascher- Buelow 2 00 

Pieces.— Ideals Waltz Beckmann 35 

Message of the Rose Conrath 35 

Minnehaha Polka Lara 35 

Fra Diavolo Fantasia ( Auber) Sidus 35 

Faust Fantasia (Gounod) Sidus 35 

Martha Fantasi a (Flotow) Sidus 35 

Spring Waltz [r. e.] Chopin 35 

Summer Waltz [a. E.] Chopin 35 

Ada's Favorite Rondo Sidus 35 

My Regiment— March Anschuetz 35 

Sweet Remembrance Mettke 40 

Little Mischief Anschuetz 50 

GRADE 3. 

Studies and pieces . 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op. 8, twenty characteristic studies 

' in one book [a. E.] Doering- Buelow 2 00 

Twelve chromatic studies in one book [r. e. ] . 

Armstrong 1 60 

Twelve Selected Preludes in one book [b. e.]. 

Bach-Tausig x <>0 

Op. 47, twenty-five Etudes in rhythm and ex- 
pression, in two books, each 1.50 [b. e.].... 

##<> Heller- Buelow 3 00 

Op. 66, thirty- three studies in three books, 
•aou 1.26 [it. e.] ...Loeschhom 3 75 



GRADE 3. — CONTINUEP, 

Pieces.— Happy Birdlings— Rondo Sidus 35 

Plantation Dance Carlin 50 

Whisperings of Love Oodard 60 

Bohemian Girl Fantasia (Balfe) Paul 60 

II Trovatore Fantasia (Verdi) Paul 60 

Norma Fantasia (Bellini) Paul 60 

Echoes of the Woods Paul 50 

Polo ( Galop ) Dinkgreve 60 

Our Boys (Fanfare Militaire) Anschuetz 60 

Huzza , Hurrah — Galop Wollenhaupl 80 

La Jota — Spanish Dance Armstrong 35 

Piscatorial Ploasuros — Waltz Benbow 75 

Angelic Chimos — Reverie. Voellmecke 50 

Careless Elegance — Quickstep... Schleiffarth 60 

Mi Reina (My Queen) Better 60 

McKendr ee Boys March .... Pesold 50 

Grade 4. 

studies and Pieces. 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op. 2, ten characteristic stwdies for 
the cultivation of trills, in one book [b. e.] 

K^ause- Buelow 2 00 

Op. 45, twenty-five melodious studies, intro- 
ductory to The art of phrasing, in two books, 

each 2.00 [a. e.] Heller- Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 

books, each 1.60 [r. e.] Heller- Buelow 3 20 

Etudes de Velocite, op. 2P9, in two books, 

each 1.50 Czerny-Buelow 3 00 

Pieces.— II Trovatore (Fantasia— Verdi) Paul 60 

Queen of the Ball— Menuet McLauthlin 75 

Humoreske inE minor, op. 9 Kroeger 35 

Humoreske in E major (Cradle Song) op. 9.... 
Kroeger 35 

Eolian Whispers -Mazurka Auchester 75 

Fairies ' Musings Wollenhaupt 75 

Pit-a-Pat— Caprice Thalberg 75 

Menuet Moderne Conrath 75 

William Tell (Fantasia— Rossini) Paul 60 

La Gazelle Ernsl 75 

Heather Bells Polka Kunkel 75 

Trembling Leaves Godard 75 

William Tell Fantasia (Rossini) Paul 60 

Marche des Adelphiennes Coley 75 

On Blooming Meadows— Waltz — Rive-King 1 00 
Reveil d'Amour.La (Love's Awakening)— 

Waltz Moszkowski 1 00 

Suite Norse, No. 1 Grieg 60 

Suite Norse, No. 2 Grieg 75 

Sunbeams on the Water Epstein 75 

Spinnerlied (Spinning Song) Hollaender 60 

Mozelle La Valse Brilliante Ilgenfritz 75 

Serenade, op. 23 Kroeger 60 

Airde Ballet Conrath 60 

Alpine Storm (A Summer Idyl) Kunkel 1 00 

Butterfly Galop Melnotte 75 

Chant Bohemian, op. 292 Mayer 60 

Bubbling Spring— Caprice Rive- King 1 00 

Of the Pretty Shepherdess who became a 

Princess Sternberg 60 

Aarora Waltz Moszkowski 1 00 

Grade 5 . 

Studies and Pieces . 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing.... 3 00 



Grade 5. — continued. 

Studies. — Twelve studies in the higher art of 

piano playing, in two books, each 2.00 

[a. e.] IAszt-Buelow 4 00 

Op. 16, The art of phrasing, twelve character- 
istic studies, in one book[R.E. \Ueller- Buelow 2 00 

Eight selected Preludes and Fugues, in one 
book [a. e.] Bach-Tausig 2 00 

Sixty studies , in four books , eac h 1 . 50 

„ Cramer- Buelow 6 00 

Pieces.— Polonaise in sharp minor Epstein 1 00 

Germans' Triumphal March Kunkel 1 00 

Du bist wie eine Blume (Thou' rt like unto a 

Flower) Rubinstein- Raff 1 00 

Trust in God— Religious Meditation — Melnotte 75 
Nearer, My God, to Thee (Concert Para- 
phrase) Rive- King 1 00 

Home, Sweet Home (Concert Para). .Rive-King 1 00 
Old Folks at Home (Concert Variation). Kunkel 1 00 

Sprite of the Wind— Caprice Paul 1 25 

Valse Caprice Strelezki 1 50 

Satellite— Polka de Concert Alden 1 00 

Mondscheinfahrt (Rowing by Moonlight), op. 

139 , Bendel 75 

Deux Caprices des Concerts, sur themes Ne- 

gres, each 1.00 Boone 2 00 

Will-o' -the- Wisp— Caprice .Chopin 75 

Mazeppa — Caprice de Concert Conrath 76 

Souvenier de Milan— Tarantella Doehler 60 

Moonlight at Green Lake Goldbeck 1 00 

Dreaming by the Brook..,, Goldbeck 1 00 

Grade 6 . 

studies and Pieces . 

Studies.— Gradus ad Parnassum (The Road to 
Perfection), thirty-one selected studies, in 

two books, each 2.00 [b.e.] 

Clementi- Tausig and Hans Schmidt 4 00 

Op. 70, twelve characteristic studies, in two 

books, each 2.00[b. e.] Moscheles- Henselt 4 00 

Pieces.— Elfenreigen (Dance of the Elves), op. 

17 Kroeger 1 00 

Widmung (Dedication) Liszt- Schumann 75 

Come to the Dance (Tarantella) . . . Moszkowski 75 

Polonaise, op. 9 Paderewski 60 

Festal Polonaise Pfeyer 75 

Ballade et Polonaise de Concert, op. 38, 

Vieuxtemps in freier Uebertragung fuer 

Klavier Rive-King 1 &_ 

Gems of Scotland— Caprice de Concert 

Rive-King 1 60 

Wiener Bonbons— Waltz with Arabesque for 

Concert use (Strauss) u . , . Rive- King 1 50 

GRADE 7 . 

STUDIES AND PIECES. 
Studies. — Op. 10 and 2^, twelve Concert Etudes, 

in two books, eachl.60[a. e.] Chopin 3 20 

Pieces.— La ci Darem la Mano, op. 2 

Chopin — Rive- King 2 00 

Ungarische Fantasie, als Concertstueck 

fuer piano allein bearbeitet Liszt 2 00 

Prelude and Fugiae (Haberbier-Guilmant) . . . 

Rive-King 1 Of 

Hhapsodie Hongroise, No. 2 (Rive -King Edi- 
tion) Liszt 1 60 

Tales from Vienna Woods— Waltz (Strauss) 

grand Paraphrase de Concert Rive- King 1 60 

Concerto H B minor (as played by Paderew- 
ski, Rubinstein and others) Conrath 5 00 

"annhauser Miirch (Rive-Ki.ig Edition) 

£s» B.J •• •■• Wauner Liszt 1 61 



PROFESSIONAL CARDS 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




LE ROY HARTT. 

One of the most fascinating compositions ever 
written, abounding in beautiful effects. No more 
grateful number can be selected for parlor, 
exhibition or concert. We consider it the gem of 
our catalogue. Whoever has read Longfellow's 
"Hiawatha" wooing will find it represented in 
this composition. 

Price, $1.25 



SONG. 

In the Springtime 
Bessie Dear. 

WORDS BY 

HIRAM W. HAYES. 

MUSIC BY 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Circuits Do not fail to order this song. 

Price, 60 cents. 

KUNKEL BROTHERS, 

PUBLISHERS, 
28TH AND OLIVE STREETS, ST. LOUIS. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 



Kunkel's 
Pocket 
Metronome 

THE BEST EVER MADE, 

FOR 50 CENTS. 

KUNKEL BROTHERS, 



28th and Olive Streets, 



ST. LOUIS. 



MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 



...THE... 



STANDARD VISIBLE 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 



CENTURY BUILDING 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 



28th and Olive Streets, 



ST. LOUIS. 



PIANO, ETC. 



pHARLES GALLOWAY, 
^ CONCERT ORGANIST. 

ORGAN, PIANO AND THEORY. 

Address, Kunkel Bros. 



ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



MISCELLANEOUS. 



PAPBK IN THIS REVIEW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 
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R. ADAM FLICKINGER, 

DENTIST, 
Removed his office from 707 Pine Street to 1118 Pine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 






ELECTROTYPERS 

m __STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - - MO. 



r^ EO. E. OWENS, 217 & 219 Olive Street. 
^-* Catalogue and Commercial Printing 

Machine Type Setting. 

With Perrin & Smith Printing Co. 



BERTINI'S 
Twelve 



Preludes and 
Rondos. 



EDITED BY CARL SIDUS. 



Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be bad at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 



28th and Olive Streets, 



ST. LOUIS. 
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THROUGH SULt-PMG 
CAR SJ UVIC& 



BETWEEN 



VIA 

ffiOH MOUNTAIN 

KUU lit 

LA R E D O GATEWAY 

AND 

NATIONAL RA[|-ROAD 

MEXICO 

FOR DESCRIPTIVE PAMPHLET AND 
FURTHER INFORMATION ADDRESS 



CB.GUASSEM,P.&T.Agt.,St.Louis,Mo. 



H,C.TOWNSEND,«N'l pass'r ahd tkt, act 
ST. LOUIS. 




The rosy freshness 

and a velvety softness of the skin is invaria- 
bly attained by those who use Pozzoni's 
Complexion Powder. 



50 YEARS' 
EXPERIENCE 




Trade Marks 
Designs 
Copyrights Ac. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable. Communica- 
tions strictly confidential. HANDBOOK on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. Largest cir- 
culation of any scientific journal. Terms, $3 a 
year ; four months, $1. Sold by all newsdealers. 

MUNN £Co. 36,Broadwa >' New York 

Branch Office. 625 F St.. Washington. D. C. 



BIG FOUR 

TRAINS. 

NEW YORK AND BOSTON LIMITED. 

Leaves St. Louis 8:17 a.m. daily. 

CINCINNATI, WASHINGTON, AND 

NEW YORK EXPRESS. 

Leaves St. Louis 11:00 a.m. daily. 

THE KNICKERBOCKER SPECIAL. 

Leaves St. Louis 12:00 noon daily. 

CINCINNATI AND COLUMBUS EXPRESS. 

Leaves St. Louis 9:40 p.m. daily. 

No. 46, NEW YORK AND BOSTON. 

Leaves St. Louis 11:00 p.m. daily. 

THROUGH SLEEPERS. 

THROUGH DINING CARS. 

ST. LOUIS 

CINCINNATI, 

COLUMBUS, O., 
INDIANAPOLIS, ' 
WASHINGTON, 

BUFFALO, 

NIAGARA PALLS, 

NEW YORK and BOSTON. 

TICKET OFFICE, 

Broadway and Chestnut Street. 

W. P. D t, Chief A.G.P.A.,St. Louis. 




The most popular composition ever published and the greatest 
of all descriptive pieces. The gem of every programme. 

Solo, $1.00 Teachers' Price, including postage, 50c 
Duet, $1.50 " " " " 44c 



Just Published. 

PIANO SOLOS. 

Sonatina, Grade 3 to 4 

Masquerade Scenes. 

Two Movements in A major. 

(1) Aria— A vowel of Love (Liebeserkliihrung.) 

(2) Scherzo— The Harlequin and the Maidens. 

Franz schjbert. 
The most graceful piano composition 
written by Schubert. 
$1.00 



LISZT'S 

Beautiful Improvisation of Mendelssohn's 
Spring Song. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more-beauti- 
ful and effective than this improvisation. 



KUNKEL BROTHERS 

publishers 
28th and olive streets, ST. LOUIS 



WHEN YOU TRAVEL 

SELECT A RAILWAY AS 
YOU DO YOUR CLOTHES. 

KATY SERVICE 

(MISSOURI, KANSAS & TEXAS RAILWAY.) 

Suggests Comfortable and Convenient Trains, 

THE "KATY FLYER" AND 
KATY DINING STATIONS 

Meals, Moderate In Price. 
Unsurpassed in Quality and Service. 

ONE PRICE 

50c 




ILLUSTRATED FOLDER SENT FREE ON APPLICATION. 
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ASTERS FOND OF 

DANCE MUSIC. 



It is worthy of note that all the 
great masters were fond of dance 
music, and wrote a good deal of it themselves, 
says the Evening Post. The number of the 
Bach dances is legion. Mozart said that he 
who could not create any good dance music 
was really no good composer. Beethoven wrote 
thirteen Landler and other dance pieces. Noth- 
ing gave Schubert more pleasure than to sit at 
the piano while his friends were dancing, and 
improvise those entrancing waltzes which 
Liszt's version made still more fascinating, and 
which all pianists play con amore. Chopin wrote 
no fewer than fifteen waltzes. Brahms wrote 
waltzes not only for piano but for the voice, and 
called them "love songs" — Liebesliedcrwalzer. 
Wagner wrote a waltz in "Die Meistersinger." 
Tchaikovsky introduced one in a symphony. 
Yet our pedantic orchestral directors are trying 
to be more dignified and exclusive than Beetho- 
ven, Schubert, Chopin, Brahms, Wagner and 
Tchaikovsky! The Strauss waltzes are really 
intended for the concert hall quite as much as 
for the ballroom. They are animated by a 
poetic rubato, or capricious coquetry of move- 
ment, which raises them far above ordinary 
dance music, and makes them quite as worthy 
of a place at symphony concerts as Chopin's 
waltzes at piano recitals. Let us have a little 
less pedantic dignity, a little more emotion and 
human nature about our concerts, and good 
music will make more rapid strides in popular 
appreciation. Too much dignity is the death 
of art. Let us recall what happened in Vienna 
some years ago, when Hans Richter put a 
Liszt rhapsody, Grieg's Peer Gynt suite, and 
Weber's ''Invitation" on a Philharmonic pro- 
gram. The result was that even Dr. Hanslick, 
the most academic and pedantic of the critics, 
was obliged to write: "The public was jubi- 
lant, entranced by the brilliancy of the per- 
formance, and the pieces. It was really a 
blessing not to have to listen for once, to 'pro- 
found' music only, not to be led along dreary, 
stony abysses by Hamlets, Manfreds, Ibsen, 
and Schopenhauer." 



A SYMPHONY SUGGESTION. 

/ m Henry T. Finck, of the Evening 

/ % Post, has often advised concert 
givers to drop the foolish superstiiion 
that sonatas and symphonies are coherent 
works of art, and to play only such movements 
as are best. Few have had the courage to fol- 
low this advice, although there can be no doubt 
that sonatas and symphonies are the deadliest 
enemies of the divine art, keeping thousands 
out of the concert halls, who, without these 
complicated, incoherent and interminable bug- 
aboos, would be glad to frequent them. The 
London Truth has now taken up this matter, 
too. 

It advises Mr. Wood to play single move- 
ments of symphonies, on the principle that "the 



part is sometimes greater than the whole," and 
because it is the excessive length of "scientific" 
music that the average hearer chiefly objects 
to. "Give him a fine, slow movement from a 
symphony, and he follows it with delight. The 
whole work played right off the reel, on the 
contrary, he finds an infliction." 

The same writer also discourses interesting- 
ly on the good work done by Mr. Wood in 
raising the general standard of musical taste, 
and on music festivals in provincial cities. He 
maintains that this conductor has brought the 
public not merely to tolerate but to understand 
and appreciate, and even to receive with wild 
enthusiasm music which, before his experiment 
had been tried, would have been held quite 
hopelessly beyond their comprehension. 



THE FAVORITE OPERAS OF PARIS. 

Of all the grand operas presented in Paris 
"The Huguenots" leads in popular favor. It 
has been sung 1,018 times and is no less popu- 
lar now than it was a score of years ago. 

Next to "The Pluguenots" comes "Faust." 
It has been sung 918 times, while "Robert le 
Diable" has reached the 758 mark and holds 
third honors. 

Among the operas of living authors "Sam- 
son of "Delilah" has been played 198 times 
since it was staged in 1892. 

"Tannhauser" has to its credit 233 perform- 
ances since 1895. "Lohengrin" has been sung 
234 times since 1891, and "Die Walkure" 135 
times since 1893. 



Last season two new Italian operas were 
produced at Milan — Puccini's "Madame But- 
terfly" and Giordano's "Siberia" — but neither 
of them had a success at all comparable to that 
of Wagner's "Rheingold," which had nineteen 
performances. This season, strange to say, 
none of these operas is in the repertory. Per- 
haps the directors believe in rotation, and there 
may be wisdom in their policy. The operas 
chosen for this season are "Tannhauser," 
"Aida," "Don Pasquale," "Figaro," "The 
North Star," and "Der Freischutz." Four of 
these six are by German composers, a signifi- 
cant sign of the times. What has become of 
the "Young Italian School?" 



The terms for music study in Germany are 
very low, as is the case in most European mu- 
sic schools, but it should be remembered in this 
connection that many things go to contribute 
toward making the rates charged really very 
little different from those received for a sim- 
ilar amount of musical instruction in America. 
The American teacher, says an exchange, real- 
izes the necessity of making his work as con- 
cise and succinct as possible. The European 
teacher expects the pupil to study a consider- 
able length of time and imparts his knowledge, 
at a rate very much slower than that of his 
American colleague. Moreover, the pupil >s 
rarely, if ever, in a 'private' class, but must 



share the lesson hour with three, four, and 
often as many as sixteen others. 

"Considering the rate of exchange and vari- 
ous other conditions which have been inti- 
mated in the previous articles in this series, 
the rates are really very little, if at all, differ- 
ent from those charged by the average 'good 
teacher' in the United States. So the yearly 
tuition fee of from 160 to 300 marks cannot 
properly be estimated until one recognizes the 
foregoing conditions. Wind instruments, vio- 
lins, etc., can be rented in Weimar for seventy- 
five cents a year. Pupils are allowed one 
hour's practice daily upon one of the school 
pianos." 



"It is good to laugh," says Health. "There 
is probably not the remotest corner or little in- 
let of the minute blood-vessels of the body that 
does not feel some wavelet from the great con- 
vulsion produced by heart laughter." 

The same, and much more, may be said of 
song. One can imagine that laughter may be 
outgrown by humanity — but not from sadness. 
We may decline to be seized by the songs of 
the merely incongruous and shaken to pieces. 

But song is natural speech, the perfect out- 
come of feeling, and a directly formative pow- 
er acting upon the body of him who generates 
it, and upon everything which its vibration 
reaches. It is a form-maker. Health advises 
laughter as a remedial agent. Very good — - 
provisionally ; but where most needed it will 
not come. And no one can laugh for you. But 
while you are learning to play music upon 
your larynx (and no one cannot and everyone 
should), others can make it for you. A musical 
instrument ? By all means, but sing also ; use 
the instrument nearest, and the whole body 
and nature will profit. Who can speak can 
sing, at any rate take his voice from between 
his teeth and the back of his nose, place it 
where it ought to be, and — if he have but three 
notes compass — make them musical. And his 
three would soon be more. Natural speech is 
musical, and because nothing in our civiliza- 
tion is natural, our speech is — what it is. 



Mr. Caruso is quoted in the London Maga- 
zine as saying that "a man or woman of high 
nervous temperament alone can succeed as a 
lyrico-dramatic artist. In the great operas a 
severe strain is put upon the principal singers ; 
for while they are portraying love, hate, or re- 
venge — the two latter sometimes in a whirl- 
wind, so to speak, of orchestral music and song 
— they have the whole time to watch the con- 
ductor, keep time and rhythm, and fail not at 
the same time in reproducing with perfect ac- 
curacy the composer's music. The nervous 
tension, therefore, it is observed, must be far 
greater on the operatic artists than it is on the 
actor, who only has to think of his action and 
his words, while the actor-singer has to think 
of action, words and music. In the proper ex- 
position of these lies that which contributes to 
success." 
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HOME OFFICE: 
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STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 
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EXQUISITE TONE and ACTION, 

The Delight of Pianists. 
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FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 
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GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 3819 fo 3827 Laclede Ave., 

ST. LOUIS, MO. 
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Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications, 



JUST PUBLISHED 

in Kunkel's Royal Edition 

Koeiiler's Very First Studies, Op. 190. 

REVISED BY CARL SlDUS. 

A new, revised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.60 



Cramer= 



Buelow, 



Sixty Studies, fourth and latest edition of the 
celebrated fifty studies, with ten additional 
studies and annotations, by Dr. Hans von 
Buelow. Grade 3 to 5. 

Book I. [r. e.] $1 50 

Book II. [b. b] -/--- • 1 50 

BooklH. [r. E.] 1 50 

BooklV. [r. e.], - l 53 

KUNKEL BROTHERS, 

28th and Olive Streets ST. LOUIS. 



CELEBRATED STUDIES. 



SIclus, Carl. 

1-2 Op. 500. Sequel to Bchr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1 — Jovful Promenade. No. 2 — The 
Little Soldiers. No. 3— On the Alps. No. 
4 — The Little Shepherd. No. 5— Invita- 
tion to tho Dance. No. 6 — In the Mill. No. 
7— iEolian Harp. No. 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10 — Sad 
News. No. 11— Happy Chddren. No. 12 
Dance Around the Christmas Tree. [R.E.] 1 25 

These studies are indeed a boon to teachers in want 
•f a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2 — Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
LostCbild. No. 5— Children at Play. No. 
6. — The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9 — Sliding Along. No. 10 — Mirth and 
Frolic. No. 11 — Bold Resolution. No. 12 
—Light of Heart, [r. e.] 1 25 

Ptoese studies are as interesting as those of op. S00. 



Bcrtini, Henri. 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 24 [r. e.] 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r, e.] 
Book II., containing Nos. 13 to-25 [r. e.] 
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include a Thorough 
Knowledge of 

The Knabe Piano. 

The Knabe's inimitable tone and touch have won the highest encom- 
iums from artists whose reputation is world wide. They voluntarily tes- 
tify that the assistance of the Knabe Piano is needed to bring out and 
emphasize music's highest possibilities. The Knabe is just as valuable 
to the novice, it cultivates and. develops the musical inclination, stim- 
ulating the player to seek the higher planes of musical achievement. 

WM. KNABE & CO. 

New York Baltimore. * Washington. 

JESSE FRENCH PIANO & ORGAN GO. 



1114 Olive Street, 



ST. LOUIS, MO. 



Have You Seen this Valuable Work ? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IJV TWO BOOKS. 



CHARLES KUNKEL. 

This method fe to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles In- 
volved in the artistic use o'. 
the Piano Pedal, With copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by themajoritv 
of players in the use thereof. 



KUNKEL BROS., 




In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The.. 



npIIIS name on a Piano or 
Organ means that you 
will get BHTTKR vai.uk for 
the amount of money in- 
vested than can be given you 
by any other concern in the 
west. 



Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 



THE... 

An gel us 

is that wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect- 
ly. Remember that 
the price of The 
Angei.uS to play the 
piano alone is $225. 
The Angelus, with 
Grand Orchestral 
Combination, $250. 
The latter is a pat- 
ented arrangement 
and produces most 
charming effects. 



Visitors to see and hear 

The Angelus always 

welcome. 



Th** PQTPV CCl 1116 0LIVE street 

I IIC L<0 1 L* I ^/V/ # EDWARD M. READ, Manager. 



28th and Olive Streets, 



ST. LOUIS. 




All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Cari Sidus, 
op. 502 (r.e.) 

*r sr 

A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
them has ever been published in so concise a 
form. Very popular with teachers. 

w «r 

Price, - $1.25 

»r *r 

KUNKEL BROTHERS 

PUBLISHERS 
28TH AND OLIVE STREETS, ST. LOUIS. 



